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“And ye shall know the truth, and the truth shaika you free.”
John 8:32

! King James Version of the Bili@nline]. [ref. of May 25, 2006] Available at:
<http://www.blueletterbible.org/kjv/Jhn/Jhn008.htB2¢




INTRODUCTION

Once upon a time a young adolescent studied Joiton\d Paradise Lostat
school and was fascinated by it. Several years, |[Btalip Pullman — for it was him —
wrote his masterpiece entitlédis Dark Materialsafter a passage from Milton’s poem.
This title refers to what Pullman calls “Dust” inshstory. But the real source of
inspiration for Dust is the scientific term thatigg in our world and is called “dark
matter.? Of course, dark matter is not Dust. The concepbu$t with a capital D is
completely invented by Pullman. It is a materidlma of consciousness. The name
“Dust” comes from the Bible: “For dust thou art,dannto dust shalt thou return”
(Genesis 3:193.In re-readingParadise LostPullman remarked this quotation, “His dark
materials,” which echoed his idea of Dust and daskter? As Milton’s poem was the
starting point of his trilogy, Pullman found it agd idea to use the quotation as a title for
his trilogy, replacing the original title he hadosen and which wa3he Golden
Compassin the United State§,he Golden Compadsecame the title of the first book,
instead ofNorthern Lightsas Pullman has eventually called it. In my opinldre Golden
Compasss a better title thaMorthern Lightsbecause it maintains a certain logic in the
naming of the books. Entitleflhe Golden Compas3he Subtle Knifend The Amber
Spyglasseach book refers to an object in relation to Dugta’s alethiometer, a kind of
compass that can tell the truth, Will's knife whicéin cut windows between worlds, and

Mary’s spyglass which enables her to see Dust.

2 David COLBERT.The Magical Worlds of Philip Pullman: A TreasuryRascinating Facts2006, p. 16.
% King James Version of the Bid@nline]. [ref. of May 25, 2006] Available at:
<http://www.blueletterbible.org/kjv/Gen/Gen003.html

“ Philip PULLMAN. “The science of fiction” [Online]fref. of April 17, 2006] Available at:
<http://www.guardian.co.uk/life/lastword/story/0,18821290618,00.htrnl




Lyra is the young heroine of the story. Her cheaads probably inspired by
William Blake, another poet Pullman admires. Thobagyh born, Lyra is not really paid
attention to by the scholars she is in charge sfth® story progresses, she finds herself

"> These three

more and more on her own and becomes eventuallitti@ ‘girl, lost.
words evoke a poem by Blake called “The Little Giolst.” In the poem, the little girl’s
name is Lyca, which resembles Lyra. There are sksgenilarities between Blake’s Lyca
and Pullman’s Lyra. Both are wild children, botee in a cave at some point.But
Blake did not only inspire the character of Lyra,Had influence on Pullman’s beliefs as
well. Blake was among the first ones who thought thatodiwas “of the Devil's party
without knowing it.” Like Blake, Pullman thinks that Satan is the theeo ofParadise
Lostand that Original Sin was the best thing that leapgd to mankind. It is this idea that
| will explore in this dissertation.

The plan of this dissertation follows the samelieg thread as the trilogy. As
Lyra does, we will try and find what the mystericglsment that Pullman calls Dust is
and what it means for the author and for the Chimdihe story. We will then discover
that Pullman describes the Church of his story ameshing evil and what he really
criticizes through his story. We will see the imfhce of Milton and Blake on the
character of Lord Asriel, Lyra’s father, and hidtleaagainst the Church. In the second

part we will discuss Pullman’s alternative to redig and ask the question of whether he

is really an atheist as almost everybody calls him.

® Philip PULLMAN. The Amber Spyglasg003, p. 160.

® David COLBERT. Op.cit.p.39.

" Ibid., p. 39.

8 Ibid., p. 27.

° William BLAKE. The Marriage of Heaven and Heih THORPE, Jamesilton Criticism: Selection
from Four Centuries1962, p. 353.



Chapter 1. Paradise L ost

This chapter is named after Milton’s epic poemawse when Pullman wrote his
famous trilogyHis Dark Materials he intended to write a version Baradise Lostor
teenagers? The title of the trilogyHis Dark Materials comes from a passage of the
second book oParadise Lostwhich is quoted just before the beginning Ndrthern

Lights

Into this wild abyss,

The womb of nature and perhaps her grave,
Of neither sea, nor shore, nor air, nor fire,
But all these in their pregnant causes mixed
Confusedly, and which thus must ever fight,
Unless the almighty maker them ordain

His dark materials to create more worlds(}.)

According to Nicholas Tucker, the author@drkness Visible: Inside the World of Philip
Pullman the quotation “his dark materials” refers to “thécture of water, earth, air and
fire involved in the creation of the world and naivlarge in the wild shores of Hef*”
The story, as we will see later in the second @rajs in fact a story about creation. But
why create something that already exists? Becaulba&h thinks that the world we live
in is not perfect, that it is decaying and that deserve something better. It is closer to
Hell than to Paradise. In this chapter, we will sé@at made the world what it is now, the
process that made it sadder and sadder, insistirtigeopart the Church played, according

to Pullman.

1% Claire SQUIRESHis Dark Materials Trilogy : A Reader’'s Guid2004, p. 18.

1 John MILTON,Paradise LostBook Il, in DARBISHIRE, HelenThe Poetical Works of John Miltpn
1958, p. 49.

12 Nicholas TUCKERDarkness Visible: Inside the World of Philip Pullm&004, p. 155.



1.1. Original Sin

“But of the tree of the knowledge of good and ethibu shalt not eat of it:

for in the day that thou eatest thereof thou shaikly die.” Genesis 2:17

Before tackling the subject of the Church, we htmvanderstand why the Church
and its representatives act as they do. We haventterstand their reasons before
judging. For the Church, the reason why we shautzla life of penitence on earth is the
sin the first man and woman committed aeons agenwhe world and humankind had
just been created. Eve — and Adam — ate the ffuibe Tree of Knowledge and were
punished by God. This is why human beings, thepatfig of the sinners, are doomed.
First of all, we will see what Original Sin meamsRullman’s story and what it implies,
and then its everyday manifestation through theatares Pullman has invented to

represent the soul and which are called deemons.

1.1.1. The appearance of Dust

In Pullman’s trilogy, Original Sin is the originf dhe existence of intelligent
beings. Every world he has invented has its owsiggrof the story of Original Sin, even
though it is not compulsory regarded as sinfulNrthern Lights Lyra the heroine, is

told by her father, Lord Asriel, the story of Ongi Sin:

“And the woman said unto the serpent, We may ¢hé dfuit of the trees
of the garden:

“But of the fruit of the tree which is in the midéthe garden, God hath
said, Ye shall not eat of it, neither shall ye toit¢clest ye die.

“And the serpent said unto the woman, Ye shalluretysdie:

13King James Version of the Biti@nline]. [ref. of May 25, 2006] Available at:
<http://www.blueletterbible.org/Gen/Gen002.html




“For God doth know that in the day ye eat therdwntyour eyes shall be
open, and your deemons shall assume their true fanah,ye shall be as
gods, knowing good and evil.

“(...) [Eve] took the fruit thereof and did eat, analvg it also unto her
husband with her; and he did eat.

“(...) [A]nd they knew good and evil, and they wereaased, and they
sew fig leaves together to cover their nudity

(...) “And that was how sin came into the world,” fidoAsriel] said, “sin
and shame and death. It came the moment their deewene fixed.**

This story is almost word for word the text of tBenesis Chapter Three in the
King James Version of the Bible. Pullman has simatided the passage about the
deemon. The eating of the fruit is the cause ofetkistence of sin on earth, just like
Pandora’s opening of the box is the cause of @ieek mythology. We are told that it is
bad, that Eve was wrong, that human beings andcpknty women must be punished
for that. This belief is even more strongly ancldoie the culture of people in Lyra’s
fictional world than in ours.

In The Amber Spyglassn the parallel and imaginary world of theulefg
intelligent beings who have evolved in a differevdy from human beings, we have
another vision of the story of Eve, which is muchrenpositive than the vision of the

Church:

One day a creature with no name discovered a sekdpa began to
play'®, and as she played (...) she saw a snake coilief ttsrough the
hole in a seedpod, and the snake said (...) “Whataloknow? What do
you remember? What do you see ahead?” And she Saiothing,
nothing, nothing.” So the snake said, “Put your tftlorough the hole in
the seedpod where | was playing, and you will becanse.” So she put
a foot in where the snake had been. And the odredther blood and
helped her see more clearly than before, and tis¢ tliing she saw was
the sraf[Dust]. It was so strange and pleasant that she wantesth&oe it
at once with her kindred. So she and her mate tioelseedpods, and they
discovered that they knew who they were, they khew were mulefa

1 philip PULLMAN. The Golden Compaglorthern Light$, 2001, p. 371.
!> Seedpods and seedpod trees are important elenfehtsmulefds evolution and culture. Thaulefa
and the trees live in interaction and cannot serviithout each other.



and not grazers. They gave each other names. Taeecd themselves
mulefa®®

Here, what thenulefaEve did is considered as a good thing. There ifealing
of shame when theulefadiscover that they have become wiser. On the apnthey
are happy. They know that they are conscious bengsnot animals. They can see the
sraf, or Dust. And they see that tkeaf surrounds them, the intelligent beings, and not
the animals. When they encounter Mary Malone, th@wen and scientist who helps
Lyra and leads her to the second Fall, they findvieey different from them physically.
But they know that she is like them, that she ¢®@scious being because she attracts the
sraf “That is how we knew you were like us and noelike grazers, who don’t have it.
Even though you look so bizarre and horrible, yoel l&ke us, because you have (...)

sraf”’

Children do not attract Dust as much as adulteyTtave not reached the same
level of consciousness as older people. Pullmarpeoes the youngulefg who do not
attract thesraf, to animals: “being smaller than the adults, tkkeuld not manage the
seedpod wheels. The children had to move as theeigawith all four feet on the
ground.™® This does not mean that children are animals tmait they do not have the
maturity of grown-ups. In Lyra’s world, human besnpgvho are not able to see Dust,
know that children have passed from childhood toltadod thanks to the fact that, at
some point, deemons stop changing. This event niaeksnoment when they begin to
attract Dust a lot more.

Original Sin can also mean the re-appearance of. bughe Amber Spyglass

we learn that Dust is falling into an abyss, intdhingness. Lyra is the one who can stop

this fall by committing the Sin again. She doesyinbolically when she gives Will, her

18 philip PULLMAN. The Amber Spyglassp.cit, p. 224.
7 bid., p. 222.
'8 bid., p. 125.
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friend and the new Adam since Lyra is the new EvE&uit in themulefds world: “she
lifted the fruit gently to his mouth. She could deam his eyes that he knew at once
what she meant:® But what is really considered as a sin, i.e. whakes the Dust stop
falling into the abyss, is the moment when Will dnga kiss: “All his body thrilled
with [love], and he answered her in the same wdkidsing her hot face over and over
again, drinking in with adoration the scent of hedy and her warm, honey-fragrant
hair and her sweet moist mouth that tasted ofithle ted fruit.?° This is far from the
description of an innocent kiss between two childrim fact, Will and Lyra are not
children anymore from this moment on. They havesgdsfrom the innocence of
childhood to the state of consciousness of adutth®bey do not kiss like children, they
kiss like lovers. Pullman uses the words “hot”,iféting (...) the scent of her body”,
“moist mouth.” This description seems sex taingelif Will and Lyra were on the verge
of making love — they might make love thereaftenf Pullman chastely draws the
curtain on it. “I don’'t know what they did,” he dmsses in an interview for the
magazineThird Way?* When Mary Malone sees the two children or ratheung
adolescents, she knows what she would see if sftethe amber spyglass to see Dust:
“they would seem to be made of living gold. Theyudbseem the true image of what
human beings always could be, once they had cotoetliir inheritance. The Dust
pouring down from the stars had found a living hoagain, and these children-no-
longer-children, saturated with love, were the eaws$ it all.””® Lyra has sinned.
Consciousness, knowledge, wisdom, and all thatacherizes humankind have been
saved from oblivion. Moreover it can be noticed tihahe different versions of Original

Sin Pullman has presented in his trilogy, the sine@lways a woman and the tempter

9 bid., p. 465.

2 |bid., p. 466.

L Philip PULLMAN. “Heat and Dust” [Online]. [ref. ofpril 19, 2006] Available at:
<http://www.thirdway.org.uk/past/showpage.asp?pagde3

2 philip PULLMAN. The Amber Spyglassp.cit, p. 470.
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always a snake. This gives a universal dimensidhdctory of Original Sin. When it is
Lyra who sins, instead of a snake, her tempteniwman, Mary Malone. The snake is a
phallic symbol. It represents the male. Its “transfation” into a woman imdis Dark
Materials makes more than ever destiny, the evolution afkimal a matter of women.
Moreover, the fact that the tempter has the sammenas the Holy Virgin, Mary,
reinforces the fact that, for Pullman, Original $ngood, and it suggests that the new
world which is appearing at the end of the story tveo mothers, for both Eve and Mary
are motherly figures. Two mothers gave birth to kiaeh for a second time, so that
human beings can keep on “creating” Dust.

Dust appeared when Original Sin was committed aad saved when the Sin
was committed again. It means that people haveedadssm innocence, i.e. ignorance,
to consciousness, i.e. wisdom. Dust indicates aiap&tate of awareness and makes the
difference between human beings and animals. Deearenmade for the same purpose.

They are people’s soul, they appear when a constieing comes to life.

1.1.2. Deemons

According to a great majority of critics who haweitten about Philip Pullman,
and certainly to a great majority of his readersvalf, deemons are the best invention of
the author of thélis Dark Materialstrilogy. Karen Traviss, in an article about Pullrigan
deemons, writes that “[d]eemons are more than a §obon device: they answer a need
in us, though not always a positive of@ That is whyHis Dark Material$ readers like
daemons and often wish that they could have one sblees®* In Pullman’s world,

deemons are what make the difference between husiagsband animals. They are like

% Karen TRAVISS. “l Gotta Get Me One of Those: WhgeBons Might Make the World a Better Place,”
in YEFFETH, GlennNavigating the Golden CompasX05, p. 82.
 |bid., p. 81.
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Dust. Perhaps they are made of Dust, since theppéear when their human owners die.
Like Dust, they are a manifestation of consciousn&3nly the creatures which are
capable of thinking have daemons or an equivalénh@m, daeemons which are not
physical, which are within oneself, as for peoptenf Will's world — i.e. our world, and
which attract Dust as much as if they were physizamons. On his website, Pullman
explains what deemons are: “I will say that the daens that part of you that helps you
grow towards wisdom?® But it is more than that. Deemons also represeatadeelings
and impulses. There are several clues in the bextshow that deemons are a symbol of
sex. First of all, there is the “great taboo” thatvents people from touching another’s
person deemon. We can look as well at the desangptiullman makes of the deemons’
behaviour. Mrs. Coulter, Lyra’s mother, is a veex character and the behaviour of her
deemon shows the sexual power she has over mermeA¢rtd ofNorthern Lightsthe
seduction game between Marisa Coulter’'s deemorgdlteen monkey, and Lord Asriel's
one, the snow leopard Stelmaria, reflects the demugame between the two human
beings, adding to it the sexual atmosphere thatahder can feel but that the characters
do not really show: “And their mouths were fastenedether with a powerful greed.
Their deemons were playing fiercely; the snow ledpaltled over on her back, and the
golden monkey raked his claws in the soft fur of heck, and she growled a deep
rumble of pleasure®® The same kind of behaviour can be observed froegiiden
monkey inThe Subtle Knifewhen Mrs. Coulter seduces Lord Boreal, her ribaffore

killing him:

[The] deemon’s little black horny hands were strgkihord Boreal's]
serpent deemon. Little by little the serpent looseherself and began to
flow along the man’'s arm toward the monkey. Bote than and the

% Philip PULLMAN. “Philip-Pullman.com” [Online]. [ré of March 14, 2006] Available at
<http://www.philip-pullman.com/about_the writing.asp
% philip PULLMAN. The Golden CompagBlorthern Light$, op.cit, p. 396.
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woman were holding glasses of wine, and she sip@ed and leaned a
little closer to him. (...) The monkey raised hereg[therpent] slowly to his
face and ran his cheek softly along her emerald. dker tongue flicked
blackly this way and that, and the man sighed. (Lord Boreal] was
finding it hard to resist; his deemon was twinedtlyeswround the monkey’s
breast, and running her head through and throughoting, lustrous fur as
his hands moved along her fluid length.

Here Lord Boreal's serpent deemon expresses sekaalddan and pleasure. She
and Lord Boreal submit to the attraction of Mrs.u@@er and the golden monkey. But the
reactions of deemons are not always reactions aspte. At Bolvangar, the place where
the children kidnapped by the Church are sent X@.), when a man catches Lyra’s

deemon, Pantalaimon, both the girl and the deemadnlitsgpisted:

She felt faint, dizzy, sick, disgusted, limp withogk. One of the men was
holding Pantalaimon. He had seized Lyra’s deemon in hisamuhands, and
poor Pan was shaking, nearly out of his mind wihrér and disgust. (...)
She felt those hands....It wasn’'tallowed...Not supposed to
touch...Wrong..?®

According to Maude Hines, author of “Second Natieemons and Ideology in
The Golden Compagd.yra’s deemon can be assimilated to her body,enprecisely to
her genital parts. When the man touched Pan hedaaihed “right inside where no hand
had a right to be® Hines says: “while [it] refers literally to Lyradsemon as her soul or
spirit, it also refers metaphorically to her vagiiaThis time the touching of the daemon
can be compared to a rape. No stranger’s hardditiori no adult's hand has “a right to

be” inside her — neither physically by touching bedy nor by touching her deemon —

%" Philip PULLMAN. The Subtle Knife2001, pp. 310-311.

28 Philip PULLMAN. The Golden Compagblorthern Light3, op.cit, p. 275.

2 |bid., p.275.

%9 Maude HINES. “Second Nature: Deemons and Ideolngyhie Golden Compass,” in LENZ, Millicent
and SCOTT, Caroldiis Dark Materials Illuminated: Critical Essays dtilip Pullman’s Trilogy 2005,
p.42.
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without her agreement. This is perhaps one of thstrflagrant examples that deemons
are a symbol of sex, along with Will Parry’s belwawi by the end ofThe Amber
Spyglass When he and Lyra accidentally catch each othdasmon, they feel a bit
embarrassed and excited at the same time: “eatheai felt the same little shock of
excitement: for Lyra was holding Will's deemon, (..9nd Will was carrying
Pantalaimon. They tore their glance away from eztbler's eyes3! Shyly and chastely
they avoid each other’s look because they knowiatt they did is forbidden: “it was a
gross violation of manners to touch something seapg as someone else’s daeemon. It
was forbidden not only by politeness, but by sornmegtideeper than that — something like
shame.?? But the reaction of the two children changes witery become aware of their

feelings, when they know that they are in love va#th other:

Knowing exactly what he was doing and exactly wihatould mean, he
moved his hand from Lyra’'s wrist and stroked thd-geld fur of her
deemon.

Lyra gasped. But her surprise was mixed with pleaso like the joy that
flooded through her when she had put the fruitisolibs that she couldn’t
protest, because she was breathless. With a rheiad she responded in
the same way: she put her hand on the silky waohwill's deemon, and
as her fingers tightened in the fur, she knew Wdt was feeling exactly
what she wag®

What Lyra feels is similar to the sensations prawhky a first sexual experience.
It is strange and pleasing at the same time. dbigood that Lyra wants to share it with
Will, that is why she strokes Will's deemon in retushe wants to make Will feel what
she does. Moreover, at the time of adolescence,otzget fixed, namely they take a
definitive shape, and they begin to attract Dustimmnore than when they were young.

According to Pullman this means that it is the ehdinnocence,” i.e. ignorance. The

3L Philip PULLMAN. The Amber Spyglassp.cit, p.417.
% bid., p. 457.
* bid., p. 499.
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children stop being children to become adults, wee fully conscious of themselves
and of the multiple feelings that come to theirvgneup minds and bodies.

If deemons represent sexual feelings, it is notraing that the Church wants
people to be separated from them. This is why ¢igEm has been invented. His Dark
Materials the goal of the Church is to erase sexual feeliagda fortiori Dust, from the
surface of the earth. The Church wants to eradisate All that leads to the abuses

Pullman denounces in his trilogy.

1.2. The abuses of the Churci

“Blessed are the poor in spirit: for theirs is kiegdom of heaven.”
Matthew 5:3°

The Church that Pullman depictshiis Dark Materialsis a very cruel and pitiless
institution. In their reader’s guideark Matters Lance Parkin and Mark Jones define this
Church, also called the Magisterium, as “[a] r@igs organisation that exerts absolute
power over the lives of individuals in Lyra’s worltf It is repressive, and even
oppressive. It leaves few liberties to its worskeig With the discovery of Dust and what
it represents, that is to say Original Sin, chifdigecome the principal target of the
Magisterium, which wants to “save” them from siridse they begin to attract Dust, and
to preserve their innocence. Or, as Pullman woayd keep them in a state of ignorance.
To reach its goal, the Magisterium uses all thelbest means. In Lyra’s world, scientists

have invented the Maystadt process, which consmstsevering children from their

% In order to avoid any confusion between the Chimahe real world and the Church described in
Pullman’s story, the latter will be called by ither name, i.e. the Magisterium.

¥ King James Version of the Bif@nline]. [ref. of May 25, 2006] Available at:
<http://www.blueletterbible.org/kjv/Mat/Mat005.htn8#

% Lance PARKIN and Mark JONE®ark Matters: An Unofficial and Unauthorised GuittePhilip
Pullman’s Internationally Bestsellingis Dark MaterialsTrilogy, 2005, p. 123.
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deemons with a kind of guillotine, so that they witit attract Dust when they grow up.
This process, also known as intercision, is vernpfpaboth for children and deemons.
Most of them will die because of the shock. Withtheeir deemons, children are not
themselves. They miss this part of their soul whiolere than a guardian angel and an
advisor, is a real friend. lfhe Amber Spyglassyra cannot see without her deemon
Pantalaimon whether what she is about to do —tttheeghosts free — is good or wrong:
“It was so easy to get things wrong; and withoutdeemon to guide her, maybe she was
wrong about this, too® People severed from their deemons have no morethély do
not rebel, they do what they are told, like the plecat the Bolvangar experimental
station — the place where children are sent taifitertised”: “it wasn’t only imagination
the nurse lacked, it was curiosity as well. (...) ldert neat little deemon trotted along at
her heels just as brisk and blank as she WaEhis is exactly what the Magisterium
wants, people cleaned from all sorts of feelingd @specially sexual feelings. Mrs.
Coulter explains to Lyra: “Dust is something baoingthing wrong, something evil and
wicked. Grownups and their deemons are infected Wiikt so deeply that it's too late
for them. They can’t be helped....But a quick operatbn children means they're safe.
Dust just won't to stick to them ever agaii.She also tries to explain that it is better for
children to be separated from their deemons: “atathe we call puberty, the age you're
coming to very soon, darling, deemons bring allsofttroublesome feelings, and that'’s
what lets Dust in. A quick little operation befdhat, and you're never troubled agaffi.”

What she means by “troublesome feelings” is of sewwexual desire.

37 Philip PULLMAN. The Amber Spyglassp.cit, p. 321.

% Philip PULLMAN. The Golden Compagblorthern Light3, op.cit, p. 238.
¥ |bid., p. 283.

O Ibid., p. 284.
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As Pullman remarks in his novéhe Tiger in the Well[t]here’s nothing like sex

for steaming people up?

"The Church has always considered sex as somedriggand
sinful, in His Dark Materials worlds, as well as in our world. In some religipn
principally the Muslim religion, a process simikar intercision already exists, excision.
The origin of the word “intercision” is unknown, seems that Pullman has invented it.
But it may have the same root as excision. It hassame result, it suppresses sexual
impulses. But excision consists in cutting someitgépart, it is a severing of the body. It
is exernal, whereamtercision is “internal” in a sense, it is a severirighe very soul of
the person. Nevertheless there is a slight difisxelbetween excision and intercision;
excision is more or less accepted, | mean tha & kind of tradition, it is part of the
Muslim culture. Mothers know that their daughterndl have to be excised, whereas in
Pullman’s books intercision is kept secret. In #tery the members of the Oblation
Board, a religious organisation which depends @nMagisterium and deals with Dust
and intercision, kidnap the children they bringBmlvangar, and they never speak about
what they are doing there. But fortunately, someppe know what the Magisterium is

really doing. InThe Subtle Knifethe witch Ruta Skadi explains to the other witctiee

horrors she has seen committed in the name of hinec@ all over the world:

| have travelled in the south lands. There are dies there, believe me,
that cut their children too, as the people of Bobya did — not in the
same way, but just as horribly. They cut their stxargans, yes, both
boys and girls; they cut them with knives so tihatytshan’t feel. That is
what the Church does, and every church is the saowrol, destroy,

obliterate every good feelir§.

She describes exactly what excision and castratienLord Asriel, Lyra’s father

and the leader of the rebellion, also denouncesat@as in Northern Lights “It means

“L Philip PULLMAN. The Tiger in the WelR004, p. 288.
“2 philip PULLMAN. The Subtle Knifeop.cit, p. 50.
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removing the sexual organs (...). Some died frometfiects of the operation. But the
Church wouldn’t flinch at the idea of a little cygu see.** And he adds cynically that it
was “so useful in Church musié”implying that some young boys were severed far thi
purpose — the story of the famous castrato Fariisedl good example. Cutting the sexual
organs is certainly one of the cruellest tortureglenin the name of the Church. But it is
not the only one.

In Lyra’s world, the Magisterium does not hesitatekill. It does not burn
witches as it did in our world, but it has inventhd preemptive absolution, which allows

people to commit sins: it

involved doing penance for a sin not yet commitiatense and fervent

penance accompanied by scourging and flagellatior). (When the

penance had reached the appropriate level forteyiar sin, the penitent

was granted absolution in advance (...). It was sinest necessary to

kill people, for example; and it was so much lessullling for the

assassin if he could do so in a state of gface.

This is taking to the advantage of the Magisteritima fact that God forgives
everything. It takes profit of divine forgivenessarder to break the Ten Commandments
with a clear conscience. Like intercision, it isokm by a little number of people only.
When the Magisterium learns that Lyra will commitighhal Sin again, it wants to Kkill
her to prevent a second Fall. They choose Fathene2pa priest who has “done
preemptive penance every day of [his] adult lite,’be her murderéf. With preemptive
penance and preemptive absolution, murder, the enwtlia child, becomes almost a

holy act. Father MacPhail, the President of thedarial Court of Discipline — another

subdivision of the Magisterium — exclaims: “How rhugetter for us all if there had been

“3 Philip PULLMAN. The Golden Compagblorthern Light$, op.cit, p.374.

“|bid., p. 374.
“5 Philip PULLMAN. The Amber Spyglasep.cit, p. 72.
% Ibid., p. 71.
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a Father Gomez in the Garden of Eden! We would mbeee left paradise’® This
assertion also illustrates how blind and mad tkiseenism makes them; had there been a
Father Gomez in the Garden of Eden to kill Eve teefshe ate the fruit, humankind
would certainly have remained innocent but it woblave died with Adam. In their
obsession for the destruction of Dust and Singialis leaders come to say things like
“Better a world with no Church and no Dust than @ld where every day we have to
struggle under the hideous burden of sin” whervikes the possible destruction of the
Oblation Board and whatever is connected with Dunsgrder to eradicate its existence
completely?® With that, Pullman denounces the folly which artiesathe fundamentalist
movements, ready for anything in order to reacir tq@als. And as we can see it with the
civil wars in the Muslim countries, religious fundantalism is not very far from politics.
In His Dark Materials the Magisterium is closely linked to politicswasll. It has
almost all the powers and takes the great majofithe decisions. It is the Magisterium
which takes political decisions. It controls evéigg, and especially sciences. All
scientific discoveries are subjected to the contfothe Magisterium, and if the latter
does not approve them, they are condemned asdatrétor example Dust, which is the
main preoccupation of the Magisterium at the tirhe story is set, is the subject of
several interpretations but “the Consistorial CaafrtDiscipline can’t allow any other
interpretation than the authorized offé This is why Lord Asriel has to hide far in the
North to pursue his experiments on Dust and onrotterlds. His theory about the
existence of parallel universes and the possibilitytravel across them is of course
rejected by the Magisterium. He has “pushed higtieal investigations to the point

where it's positively dangerous to let him liv8."The Magisterium is afraid of him

“"Ibid., p. 72.

8 |bid., p. 71.

“9 Philip PULLMAN. The Golden CompagBlorthern Light$, op.cit, p. 274.
*0|bid., p. 273.
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because his discoveries may question its teactandsits power over people. Pullman
explains his position in an interview: “I think theeligions are special cases of the
general human tendency to exalt one doctrine abth\athers — whatever it is, (...) there
is a depressing human tendency to say, ‘We havérdtie and we’re going to kill you
because you don’t believe in i£¥It is this argument that he illustrates in his keby
showing an intolerant Church which, for exampleegsimot accept the possibility that
Dust could be good. The Church that Pullman condeisinot open to interpretations of
facts that contradict the teachings of the Bible, rather that contradict its own
interpretation of the Bible.

History teaches us that this will to convince gbedy that there is only one truth,
one God, one religion led to atrocities such asdens; mass killings... The Inquisition
and its arbitrary trials, the Crusades... All that te the death of thousands of innocents.
But without always going that far, the Church triedwiden its power by converting
people to the Christian religion. The first thinchite people does when they meet
“savage” tribes is to evangelise them, build sroallrches, indoctrinate them, make them
forget their “pagan” rites and teach them to bai@v God. Does the Church have the
right to tell people what they should think, whagy should believe in? Pullman wants to
show us that it is wrong through Father Gomez'sgilge to stay in thenulefds world
and “to evangelize this world? Father Gomez sees himself as a missionary anksthin
that the evangelisation of tmeulefg that converting “pagan” and “unfaithful” beings t
Christianity, would please the Kingdom of Heavers idea is that “[t]he first thing to do
here would be to convince the four-legged creaiwbs seemed to have the rudiment of

reason, that their habit of riding on wheels wagnaibable and Satanic, and contrary to

*1 philip PULLMAN. “Heat and Dust,” op.cit.
*2 philip PULLMAN. The Amber Spyglassp.cit, p. 464.
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the will of God. Break them of that, and salvatigauld follow.”>® What he wants to do
is precisely a great step backward for thalefa For them it means forgetting the
knowledge brought by Original Sin. Taking into agobthat when thenulefaEve used
the oil for the first time, she knew what she wsl® knew that she wasyaulefaand not
an animaP?* forgetting all that would mean a return to an alistate. Thenulefamay
progressively stop being conscious creatures. Ratély, the Church has become more
tolerant with time. Or perhaps it has simply addptself to the modern society. With his
caricatured Church, Pullman does not want to carevims readers that religion is bad.
“[A] story is not an argument® He just wants to show that religion, as any ttastn
regime, has its weaknesses, and that one shoultbltmt blindly the laws but act in
knowing exactly what he is doing. This is the difiece between a childish behaviour
and an adult behaviour. Isabelle Smadja makes @he statement in her bodkarry
Potter, les raisons d’'un succégrowing up means accessing to autonomy in thangtr
sense of the termnomos the law, auto, oneself,autonomy obedience to the law
prescribed by our own reason and not blind subomnsk the authority of the established
laws>® The passage from childhood to adulthood is symabdliby Dust in Pullman’s
trilogy. It is in order to save Dust and enable lankind to keep on growing up that the

heroes oHis Dark Materials led by Lord Asriel, are fighting.

%3 |bid., p. 464.

“Cf. 1.1.1.

%5 Philip PULLMAN. In MILTON, John,Paradise Lost2005, p. 8.

% «[G]randir c’est accéder & 'autonomie au sens flor termenomos la loi, auto, soi-mémeautonomie
obéissance a la loi prescrite par notre propr@maét non soumission aveugle a I'autorité des lois
instaurées.” Isabelle SMADJAlarry Potter, les raisons d'un sucgexd01, p. 126.
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1.3. Lord Asriel’s battle and the importance of graving up

Lord Asriel is the most ambiguous character oflrRah’s trilogy. He appears
sometimes as a hero and sometimes as a villawe ItakeHis Dark Materialsas a
modern version oParadise LostAsriel is often seen as the Satan figure bechesis
the one who wants to defeat the Authority, i.e. obh fact, as Pullman explains in
“Heat and Dust,” the real Satan figure is the d@s¢rand ex-nun Mary Malone, whose
role is to “play the serpent®Lord Asriel's goal is hard to define. Morthern Lightshe
says that he wants to destroy Dust, but later onleaen that his real ambition is to
destroy the Authority Himseff To Lyra he explains: “Human beings can’t see aingth
without wanting to destroy it (...)fhat's original sin. And I’'m going to destroy it. Death
is going to die.* This short sentence, “Death is going to die,” nsakeriel resemble
Lord Voldemort in J.K. Rowling’dHarry Potter series. Actually Voldemort’'s aim is to
triumph over death: “I, who have gone further tlaarybody along the path that leads to
immortality. You know my goal — to conquer death.This common point with
Rowling’s famous Dark Lord makes Lord Asriel ledsedble. Lord Asriel also shares
some physical aspects with Voldemort. Both of trmhandsome and impressive, they
inspire respect. When he was young, Lord Voldemetp was still known as Tom
Riddle, used to be a very attractive boy: “His s most handsome face and he looked
the most relaxed of all the boy¥”In Harry Potter and the Half-Blood Pringe

Voldemort seduces an old lady to try and stealtWer precious relics: “I'd be glad to

" Burton HATLEN. “Pullman’sHis Dark Materials a Challenge to the Fantasies of J.R.R Tolkien and
C.S. Lewis, with an Epilogue on Pullman’s Neo-RotimReading oParadise Lost in LENZ, Millicent
and SCOTT, Carole, op.cip. 87.

%8 Philip PULLMAN. The Subtle Knifeop.cit, p. 250.

9 “We could find the source of Dust and stifle itdwer!” Philip PULLMAN. The Golden Compass
(Northern Light3, op.cit, p. 396; “He’s a-going to find the Authority anil Kim.” Philip PULLMAN.

The Subtle Knifeop.cit, p. 47.

% Philip PULLMAN. Northern Lights op.cit, p. 377.

61 J.K. ROWLING.Harry Potter and the Goblet of Fir000, p. 708.

62 3.K. ROWLING.Harry Potter and the Half-Blood Pring€005, p.346.
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see anything Miss Hepzibah shows me,” said Voldémaretly, and Hepzibah gave
another girlish giggle. (...) [Voldemort’s] greedymrssion was curiously mirrored on
Hepzibah's face, except that her tiny eyes weredfixipon Voldemort's handsome
features.®® When we encounter Lord Asriel Morthern Lights he is described as “a tall
man with powerful shoulders, a fierce dark facel apes that seemed to flash and glitter
with savage laughter. It was a face to be domindgdr to fight: never a face to
patronize and pity® Moreover, none of them hesitates to kill to rehizhgoal. In order
to create Horcruxes, magical objects that contguara of the soul and that can prevent
from dying, Voldemort kills several people: “Killinrips the soul apart. The wizard
intent upon creating a Horcrux would use the dantaghis advantage®® And Lord
Asriel will sacrifice young Roger Parslow, the frieLyra tried to save, because he needs
the power generated by the process of intercistomuild a bridge leading to other
worlds®® But Voldemort is the more selfish of them. Voldetmeants immortality for
himself alone, whereas Asriel, in pursuing his pees aim, will serve the interests of the
whole mankind.

Lord Asriel is completing “a war fought in Heaverons ago® This is where
the influence of Milton andParadise Losintervenes. For David Colbert, author of the
Magical Worldsbooks,Paradise Losts “a story about an ambitious villain, a cunning
plan to rule the world, and a great battle to eette fate of humankind® This summary

can be applied télis Dark Materialsas well. Except that idis Dark Materialsthe

%3 |bid., pp. 407-408.

® pPhilip PULLMAN. Northern Lights op.cit, p.13.

65 J.K. ROWLING.Harry Potter and the Half-Blood Pringep.cit, p.465.

® “There was something else that happened whenrtizele the cut (...). The energy that links body and
deemon is immensely powerful.”; “[Roger’s] body, dedly limp in hers ; and high above, the greatest
wonder. At the moment he felt still, the vault @éfdven, star-studded, profound, was pierced asaf by
spear. A jet of light, a jet of pure energy relebllee an arrow from a great bow, shot upward fitbim
spot where Lord Asriel had joined Roger’s deemomilip PULLMAN. Northern Lights op.cit, pp. 375
and 393.

" Lance PARKIN and Mark JONES. Op.¢ip.93.

% David COLBERT. Op.cit.p. 6.
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“villain”, Lord Asriel, is not really a villain. Lke William Blake and other Romantics
authors such as Byron and Shelley, Pullman sees $atthe true hero Baradise Lost
because Satan enables Adam and Eve, and thus matkibe fre€’ There is a little
contradiction here because for Pullman Mary Malsnihe Satan figure, but at the same
time this role can be fulfilled by Asriel. Thus Wwave two Satans iHis Dark Materials
It is obvious that with his personality, Asriel cent play the role that Mary Malone plays
in the story. He is a leader, a warrior, not a mermtot even a kind person. Lyra does not
trust him enough for him to be the tempter. Morepdeviding Satan into two characters
can be a means for Pullman to distinguish his awrysrom Paradise Lostto show that
his story is not simply a re-telling of Milton’s pm but a re-reading. As Pullman
explains in the introduction he has written foreaedition ofParadise Lost“there are
many ways of telling the same story (...). Inevitalthe storyteller's own preoccupations
become visible in the emphasis and the colouriey tive to this or that aspect of the
tale.”® Pullman chose to put the emphasis on the FalhénGenesis, a serpent makes
Adam and Eve eat the fruit of the Tree of Knowledijes not made clear that this
serpent is the Deuvil:

Now the serpent was more subtil than any beasheffield which the

LORD God had made. And he said unto the woman, Naih, God said,

Ye shall not eat of every tree of the garden? (.n¢l #he Lord God said

unto the serpent, Because thou hast done this,aftotursed above all

cattle, and above every beast of the field; upgnbiglly shalt thou go,
and dust shalt thou eat all the days of thy ife.

But people are used to take it for granted thatDbeil, disguised as a serpent, tempted

%9 Burton HATLEN. Op.cit, p 86.

O Philip PULLMAN. In MILTON, John,Paradise Lostop.cit, p. 9.

" King James Version of the Bii@nline]. [ref. of April 22, 2006] Available at:
<http://www.blueletterbible.org/kjv/Gen/Gen003.html
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Eve. Milton does as well. In his poem, Satan tengys because he wants to free her and
Adam from God. He claims:

[kK]knowledge forbidden?

(...) can it be sin to know,

Can it be death? And do they only stand

By ignorance, is that their happy state,

The proof of their obedience and their faith?
Of course, Milton did not intend his Satan to beeeo. Gregory Maguire reminds us that
“Milton’s work (...) is driven by devotion® In the argument of Book II, Milton
specifies that Satan “confirms himself in eVit.1t is the way Milton made Satan justify
himself that made Satan an ambiguous entity —gadtord Asriel is ambiguous iHis
Dark Materials If one read$aradise Lostvith a strong Christian background, like C.S.
Lewis for instance, who wrotd Preface to Paradise Lg5t he will see Satan as the
villain, because it is what he has been taughte/sgn who has never heard the story of
Adam, Eve and the Fall may react differently. Irs Imtroduction toParadise Lost
Pullman confides an anecdote about a semi-litesltanan being read Milton’s poem,
which he did not know. The man exclaimed: “By Gbkhow not what the outcome may
be, but this Lucifer is a damned fine fellow, antidpe he may winf® Just after this
anecdote, Pullman writes that it is exactly whatHieks himself’ It is with this idea in
mind that he wrote his masterpiece. Though Asriay ine cruel and selfish, in wanting
to destroy the Authority he helps Lyra and allows Fall to take place for the second
time. Throughout the story, Asriel and Marisa Ceutio not show real parental feelings

for Lyra. It is when they sacrifice themselves iib Metatron, the Lord Regent, that they

2 John MILTON.Paradise Lost2005, p. 120.
3 Gregory MAGUIRE. “Pull Up a Chair,” ,” in YEFFETHGlenn, op.cit.p. 118.
4 John MILTON.Paradise Lostop.cit, p. 105.
> C.S. LEWIS A Preface to Paradise Lqst967.
;j Philip PULLMAN. In MILTON, John,Paradise Lostop.cit, p. 1.
Ibid., p. 1.
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play their role of parents in protecting Lyra ankdbwing her to grow up: “ ‘But
[Metatron]’s only an angel, after all, even if hasmonce a man. And we can wrestle with
him and bring him to the edge of the gulf, and Wedth go down with him...” [Mrs.
Coulter says]. [Lord Asriel] kissed her, sayinge®’ Lyra will be safe, and the Kingdom
will be powerless against her**The necessity of growing up is the real meaninthef
trilogy. “[M]y story resolved itself into an accouaf the necessity of growing up, and a
refusal to lament the loss of innocence. (...) [I§¢ @re going to do any good in the
world, we have to leave childhood behind,” Pullnzasert<? Leaving childhood behind
is exactly what Lyra has to do in order to savevinerd and the others. Dust stops falling
into the abyss the moment she and Will kiss, thenerd they stop being children. And at
the end of the story she chooses to go back tavbdd rather than staying with Will.
This corresponds to Bruno Bettelheim’s idea thatwvgng up implies to choose according
to the “reality principle” rather than the “pleasuprinciple,” that is to say making
reasonable choic&8.The choice Lyra makes shows that she is more mahan at the
beginning of the stor§* Moreover inHis Dark Materials as in most of stories of this
kind, the parents of Will and of Lyra are not presas true parents in the story. Will's
mother is mentally disordered — the boy has to dreféther in a sense — and his father,
John Parry, has disappeared during an expeditiothenNorth. Lyra’s parents are
supposed to be dead. In reality, Will and Lyra moeorphans. They will learn who their
parents are but lose them before the end of timg. dtgra’s parents, Lord Asriel and Mrs.
Coulter, die in a rather spectacular way: “Lyra’sther stood and found her footing and

leapt with all her heart, to hurl herself agairst tangel and her deemon and her dying

8 Philip PULLMAN. The Amber Spyglassp.cit, p. 406.

" Philip PULLMAN. In MILTON, John,Paradise Lostop.cit, p. 10.

8 Bruno BETTELHEIM.The Uses of Enchantment: The Meaning and Importafh&airy Tales 1977, p.
42.

81|t can be notice that in George LucaStar Wars Anakin Skywalker makes the opposite choice aed th
consequences are dramatic: Anakin chooses hisrristerest rather than the interest of mankird, h
falls onto the dark side of the Force, becomestDdader and cannot live as Anakin anymore.
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lover, and seize those beating wings, and bear #ikedown together into the abys&.”
And Will’s father is killed by a witch just aftehéy have recognized each otfiehe
parents withdraw to leave the place to their ckitdrThis is reinforced by the fact that
Will has to “take up [his father's] mantl&*” When his father dies, Will does it
symbolically and literally by continuing his fatfermission and putting his father’s
cloak on his shoulder: “He unfastened the bronzekleuat the dead man’s throat and
swung the canvas pack over his shoulder before pimgpthe cloak around himseff”
As the story progresses Will and Lyra become enpated, they liberate themselves
from the dependence on their parents. The absenhtleoparents is necessary in a
Bildungsroman a story about growing up, because it forces #® o become mature
earlier and quicker than the other children, sd tha reader can see the progression
between the limits of the story.

In Pullman’s story, growing up also means to foeeself from what Freud calls
the religious illusior?® In Harry Potter, les raisons d’un succdsabelle Smadja explains
that maturity implies the acceptance of our mastéfi This is what Pullman means when
he writes that “for us there is no elsewhéfeOne must forget the illusion created by the
Church that we will live forever in Heaven. In Ing in order to deserve an eternal life,
one forgets to live for life’s sake. For Bettelhethe beliefs in gods to solve the big
questions of the universe are “childish projectitifis[R]ich as the Bible is in stories,

not even during the most religious of times weresthstories sufficient for meeting all

8 phjlip PULLMAN. The Amber Spyglassp.cit, p. 409.

8 «And there came just the first flicker of somethielse to both of them. But in that same momenthas
lantern light flared over John Parry’s face, sormgtishot down from the turbid sky, and he fell bdelad
before he could say a word, an arrow in his failwegurt.” Philip PULLMAN,The Subtle Knifeop.cit, p.
321.

# Ibid., p. 10.

% Ibid., p. 324.

% |sabelle SMADJA. Op.citp. 107.
8 Ibid., p.107.

% philip PULLMAN. The Amber Spyglassp.cit, p. 363.
8 Bruno BETTELHEIM. Op.cit.p. 51.
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the psychic needs of man,” he explaih®ullman may have read Freud and Bettelheim
or not, but it is obvious that he has the sameside&e Satan ifParadise Lostthe two
Satan figures imdis Dark Materials Lord Asriel and Mary Malone, fight to free mandin

from its dependence on God, which represents pEreppression, and give it access to

knowledge, that is to say maturity.

0 |bid., p.53.
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Chapter 2. Paradise found again

This chapter is entitled “Paradideund agaifi rather than “Paradiseegained
after Milton’s sequel tdParadise Lostbecause “found again” suggests a more active
search for Heaven than “regained.” In the Biblesu3eChrist comes and suffers to
redeem humankind. God forgives their sins. Pullmadéa is that people have to create
Heaven and work hard to deserve it and not waitlfane intervention because we have
no proof that God exists. On his official website ddmits: “there may well be a God
somewhere, hiding away. Actually, if he is keeping of sight, it's because he's ashamed
of his followers and all the cruelty and ignoraricey're responsible for promoting in his
name. If | were him, I'd want nothing to do witteth.”* Human beings are the only ones
capable of building Heaven and they must builceiehon Earth, because we do not know
what comes after, there may be nothing. But betogating the Republic of Heaven, we

have to ask ourselves what it should be like, wiaild make our lives better.

2.1. The Republic of Heaven

He [John Parry] meant the Kingdom was over, thegom of Heaven, it
was all finished. (...) [W]e’ve got to study and tkiand work hard, all of
us, in all our different worlds, and then we’ll ll{...) [t]he Republic of
Heaven’?

By the end of the story, the heroesHit Dark Materialshave become more

mature. They have lost their childish illusionspesally the one of immortality by

°1 philip PULLMAN. “Philip-Pullman.com,” op.cit.
%2 philip PULLMAN. The Amber Spyglassp.cit, p. 518.
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destroying the Kingdom of Heaven. This is neces&aryheir development according to
Freud® But this does not mean that Will and Lyra mustdfeon their own in the world.
They still are very young, they still need somedglines. This is why they will have
adults to guide them and help them become full grows. For Will, this mentor is Mary
Malone because she is the only one in his world Wwhse passed through the same
experiences. She will also become his tutor and tifter him a real home, which he
cannot have with his own mother. Lyra turns to an&a scholar who can teach her how
to read the alethiometer again. Both Will and Liyeae to build the Republic of Heaven,
“a realm where authority is democratised, so whatewonce the king’s responsibilities
become our own* Pullman never tells exactly what the Republic @aken could be
like, and the authors who wrote abddis Dark Materialsdid not really examine the
question in detail. Dave Hodgson’s “A New Eve: Euan of Sustainability across
Many World” seems to be the only article direc#jated to the Republic of Heaven, and
it mostly deals with natural selection. The questio ask is how may the Republic of
Heaven be like? What is it? In which way is it di#int from the Kingdom of Heaven and
how is that to be perceived?

Pullman gives a clue of what the Republic of Heawsay be like through the
mulefds world, which seems to be an idealistic worldisltin my opinion, the closest
image of what Pullman wants for human beingsThe Amber SpyglasMary Malone
observes that theulefa“could discuss without quarrelling and cooperaithaut getting
in each others way® They live in harmony with each other. Mutual helphich

initially results from their physical abilities anabilities® is an important element of

% |sabelle SMADJA. Op.citp. 107.

% David BOULTON. “The republic of children” [Online]ref. of April 23, 2006] Available at:
<http://www.guardian.co.uk/religion/Story/0,2763,238,00.htm

% Philip PULLMAN. The Amber Spyglassp.cit, p. 365.

% Themulefahave no arms, only one trunk they can use as sodhey need the help of a peer to do some
simple tasks, such as making knots.
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their culture. Thanulefaalso live in interdependence with nature. Theye dar their
environment, even if this word is not directly mened. They live thanks to and for the
seedpod trees. What Pullman wants to draw his re‘agliéention on through thmaulefa
is the need for people to take care of their emwvitent as well as of one another. He
wishes what Dave Hodgson describes as “a new pigulaof humans with
responsibilities for a vast biological empire ohbeioural and ecological goodness.”

In his article “ ‘And He’s A-Going to Destroy Him'Religious Subversion in
Pullman’s His Dark Materials” Bernard Schweitzer summarizes well what Pullman

seems to want for the world:

gender equality (Lyra becomes the saviour), toleszarof sexual
orientation (there are homosexual angels), affiomatof sex (the
salvation at the end of the book is keyed into aexaonsummation),
celebration of the life force (the deemons are al®}raf animal vitality),
tolerance toward other races and ethnicities (tbekls multicultural
agenda is reinforced by its elaboration of multiplerlds), and anti-
imperialism (one of the story’s collective herodbe mulefg are
threatened by foreign invaders).

What would also be different in Pullman’s RepuldicHeaven is the status of
women. In our world, women had to “fight” to galretfreedom and rights that they have
now, and they still are not on an equal level wiiin. In the Republic of Heaven women
would have a better status right from the beginninghe world as we know it, men rule
because they claimed themselves the stronger seaube Eve, a woman, ate the fruit
and they accused her of all the evils on eartthdfsin is eventually not a sin, Eve would
be a heroine and women would rule the world becens#kind would be free thanks to a

woman. This is a very feminist vision of the worllctually Pullman can be called a

" Dave HODGSON. “A New Eve: Evolution of Sustainiibcross Many Worlds,” in YEFFETH, Glenn,

op.cit, p. 155.
% Bernard SCHWEITZER. “ “And He’s A-Going to Desyrélim”: Religious Subversion in Pullman’s

His Dark Materials” in YEFFETH, Glenn,_op.citp. 171.
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feminist. He has already given his point of viewatbwomen’s emancipation in tisally
Lockhartseries. His heroine, Sally, is a woman who breaksconventions of her time;
she has her own office and a traditionally maseujob, she lives with two unmarried
men and had a child without being married herddtireover she smokes occasionally,
has a small collection of guns — she is relatiggpd at shooting — and does not hesitate
to Kkill when she feels that it is the only solutidmat it is the best thing to do: “if the only
way to save Harriet was to kill that man, | wouldtfiink twice about it. I'd pull the
trigger cheerfully,” she says when a man wantsake ther daughter Harriet away from
her®® It is uncommon for a woman of the Victorian tintfi]adies didn’t behave like
this. They didn’t carry guns; they didn't displaggsion.**® In several myths and beliefs,
women play a part in the evolution of humankinde $o-called Sin; Eve, a woman, ate
the fruit. In the Greek mythology, Pandora, a woragain, opened the box, liberating all
the evils, and allowed mankind the knowledge ofdyand evil. In Pullman’s trilogy, it is
always a woman who commits the “Sin” in every vemsbf the Original Sin that he
creates for his worlds, and the rebel angel, Xajghavho discovered the truth about the
Authority and helps Lord Asriel leading his rebetj is a female angel. The future of
mankind is in the hands of women — after all, st mainly women who raise children
and teach them moral values. Pullman’s RepublitHe&ven is a very positive and
feminist view of the world.

Nicholas Tucker, author darkness Visible: Inside the world of Philip Pullma
says thatHis Dark Materials “is a strongly humanist text, celebrating the aimd
existence of human courage and essential goodHEsactually Pullman says through
his story that people have to create their own ldeathey have to create a better world

because the one we used to know was becoming nmokenare oppressing. Pullman

% Philip PULLMAN. The Tiger in the Welbp.cit, p. 80.
190 hid., p. 87.
191 Nicholas TUCKER, Op.cit.p. 167.
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believes in the goodness of mankind. Even bad petgrh change. We can see it in the
book thanks to Marisa Coulter. At the beginnindhef world, she is ambitious and cruel.
She takes sides with the ones who have power. N&less as the story progresses, she
begins to think that Lord Asriel is not completalyong, that the Church is “suffocating”
humanity, and she decides to help Asriel and te $&r daughter and the world. Human
beings do not need religion anymore to create tebeiorld. As Andrew Marr writes:
“What [Pullman] gives me and what excites me isg¢base that a post-Christian world
can be as intensely filled with pity, the searchdoodness, and an acute awareness of
evil, as any religious universé®® We can find again Freud’s idea that we must fooyet
religious illusions in order to go on in life. “Thestablishment of the republic shifts the
responsibility from authority figures to individgalfrom dogma to free will*®® This as
well means growing up. People are able to thinkheynselves and need to experience all
the pleasures that life brings.

Pullman is an epicurean. He wants a world wheegydody can enjoy every little
earthly pleasure, where they can live their fulef with their moments of joy and
sadness. People should live their lives intenseig, not wait for a hypothetical heavenly
afterlife. “It's very easy to forget how wonderitiis to have nerves and sense organs and
to feel extraordinary pleasures — even somethirgjragle as a cool breeze on a hot day.
(...) They're all part of this extraordinary businegshaving a body and being alive. We
shouldn’t forget these thing$® And of course, sex is part of these pleasures. For
Pullman, sexuality is natural and should not beegeged. It is one of the reasons why he

denies the Church, though he was raised in Chmigéigh. Repressing sexuality means

192 Andrew MARR. “Pullman does for atheism what CS isdid for God” [Online]. [ref. of January 30,
2006] Available at :

<http://www.portal.telegraph.co.uk/opinion/main.jhi#sessionid$ TDHI2TQAAAY1JQFIOMFSFGGAV
CBQOIV0?xml=/opinion/2002/01/24/d02401.xml&sSheeihion/2002/01/24/ixop.htrl

1931 ance PARKIN and Mark JONES. Op.¢ip. 220.

194 philip PULLMAN. Quoted in DODD, Celia, “Debate: fhan nature: Universally acknowledged”
[Online]. [ref. of January 30, 2006] Available ahttp://www.timesonline.co.uk/printFriendly/0,,1-1-00
1100513,00.htnH
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contradicting human nature because sex is patt bf His Dark Materialsthe obsession
of the Magisterium in keeping people in a statémiocence” is dangerous. The Church
wants to infantilize people, this is where its awen for sex plays a part because children
are not supposed to have sex, and non-sexual hbeiags would be childish human
beings. And this is where the Magisterium makesistake, for children are not that
innocent. William Golding’d.ord of the Fliesalready described cruel and violent young
boys who, without adults and their wisdom and eigoee, regress and become real
savages. In Pullman®he Subtle Knifethe children from Cittagazze resemble the boys
of The Lord of the Flies the sense that there are no more grown-upesaithtthem what

is good and what is bad, and they seem to turrraiftuo the evil side; they steal, they
throw stones at a poor cat, and they take armssigWill and Lyra, who they really

want to kill:

The children were coming out of the trees, one bg, anaybe forty or
fifty of them. Many of them were carrying stickst their head was the
boy in the striped T-shirt, and it wasn’t a stiblat he was carrying: it was
a pistol. (...) [T]he other children, too, were yediiand waving their fists
in the air. Two of them were lugging heavy rifl&¥ill had seen children
in this mood before, but never so many of them, thedones in his town
didn’t carry guns®®

The Magisterium is wrong to believe that childreanconly do good — in
Pullman’s trilogy, even angels can Kifi— and if they do it, they do it without knowing
it. One needs to know what evil is to really be savaf what goodness is. Pullman had

already evoked the theme of the loss of innocenckis novelThe Butterfly Tattoo

19 philip PULLMAN. The Subtle Knifeop.cit, p. 226.

198 At the end ofThe Amber Spyglasthe angel Balthamos kills Father Gomez, the agsgsiest, to
prevent the murder of Lyra: “Balthamos, desperigtggred the daemon stinging his face and his eyés an
his mouth, and used all the little weight he hatidtdl the man’s head down in the water, and he ikept
there, and kept it there, and kept it there.” (BFIULLMAN. The Amber Spyglassp.cit, p. 467.)
Moreover, many of Lord Asriel's soldiers are angels
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written three years befodorthern Lights In this novel, the young hero, Chris, learns
that “[lJosing that innocence is the first step thie road toreal knowledge.**” In The

Butterfly Tattog Pullman already explains what Original Sin metanisim:

“We’'re not innocent; weknow (...) The Garden of Eden — you know that

story? The tree of knowledge of good and evil. Bejore you eat the fruit

you're innocent, whatever you do is innocent, beeawou don’t

understand. Then you eat it. And you're never immb@gain. Yowknow

now.”los

The Church depicted iHis Dark Materialswants a world where Original Sin has
never been committed, where people are ignorawhat evil is. The Magisterium wants
people to be “[llike children. Like sheep. No shemm do evil, because it's innocent,
right? But no sheep can do good, either. If you'tdamow what it is, you can't do it*°
In Pullman’s Republic of Heaven, as Sin has beenncitted — and is celebrated — people
could choose deliberately to be good because thew khat it is good, and not because it
is the only solution offered to them as it washa Garden of Eden. And for Pullman, it

Is a superior form of goodness: “You can’'t do gamdess you stop being innocent. All

the real good in the world is done by people whaasted the fruit of that treé™

2.2. Is Pullman a real atheist®*

As Pullman writes on his website, he thinks thatl@ dead!? He has lost his

faith in God. Nevertheless, he is still profoundigrked by his Christian background, by

197 philip PULLMAN. The Butterfly Tattop2005, p.156.

198 |hid., p. 155.

199 bid., p. 156.

101bid., p. 156.

11 My principal source for this part is the interviéev the Christian magazirkhird Wayand which is
called “Heat and Dust,” because, in this intervi®wllman seems very sincere about what he reatksh
and less anti-Christian than in his articles.

112 phijlip PULLMAN. “Philip-pullman.com,” op.cit.
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the influence of his grandfather who was a priefss. grandfather taught young Philip
that “God is gentle with us,” that “he loves us amahts us to come to hint*® Pullman
certainly used to love this God, but he cannot fimd anymore. He confesses that since
his adolescence, religion does not make senserfgrthat “it began to seem impossible
to reconcile the creation story with the scientidiccount” and that “nowhere in [the]
knowledge available to me do | see the slightegiemce for God** In his mind,
science has taken the advantage over religion,usecacientific facts can be proven,
religious ones cannot. He attitude is the one aitSdhomas Aquinas: he needs proofs to
believe. Moreover, Pullman deplores that “[e]vengte religion that has a monotheistic
god ends up by persecuting other people and killivem because they don’t accept
him.”** He thinks that Jesus Christ set up some guidelin@scan help us be better
people. “What a pity the Church doesn't listen itmh he declares in “Heat and Dust®
The teachings of Jesus — and of the other foundérseligions, like Buddha or
Mohammed for example — were based on love andaiodtey, but they seem to be
forgotten when we see the acts of intolerance,emsth hatred, that have been and still
are committed in the name of God. It is understhledthat Pullman does not want to
belong to a religion which does not coincide anyenwith his ideas and beliefs.
Nevertheless the influence of his Christian edocais visible in his work. Iiis
Dark Materials he often uses a Christian imagery. Nicholas Tuekso notices this fact
in his bookDarkness Visibl&*’ When, inThe Amber Spyglaskyra tells her story to the
ghosts in the land of the dead, the descriptioiniul makes of her makes her look like a

prophet: “and then Lyra reached the tree and saham one of the thick roots. So many

113 philip PULLMAN. “Heat and Dust,” op.cit.
114 |ja:
Ibid.
115 bid.
116 bid.
117«pyllman makes use of Biblical stories and imagerpughoutHis Dark Materials even though his
feelings have now turned against the Christiamiath that he no longer believes in.” Nicholas TUGKE

Op.cit, p.6.
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dead figures clustered around, pressing hopefulige-eyed.**® In this scene she
resembles Jesus Christ who is often depicted gittihder a tree, surrounded by children,
when he tells his parables. And the ghosts areirgolt Lyra completely trustfully,
because she is the one who has come to save tlerhaS sacrificed herself for them
when she abandoned her deemon to enter the lame ofiebd. She is a Christ-like figure
for the ghosts. Later on, Pullman associates heenaith the expression “full of grace”
which makes her look like the Virgin Maly’ Lyra appears as a religious, biblical figure.
She was born to redeem humanity and is described saint. She will eventually
sacrifice her love story with Will in order to maker world a better place. The Christian
imagery already appeared in a former book by Puilmbae Butterfly TattooAt the end
of the story, the villain is described as a realilddhe match he has lit “illuminated is
face like hellfire. His expression wasn't humdf’"He claims: “This is the pit of hell.
(...) 'm a demon, me. I'm a killer. I'm the angel déath.*** This description is closer
to the classical Christian representation of theilllban to the likeable Satan who helps
Adam and Eve on their way towards wisdom, as Pullsees him ifParadise Lost?
Pullman seems to be ambivalent. He sometimes appeae divided between his
Christian background and his profound belief iresce — this ambivalence appears in his
novel The Broken Bridgevhen he writes “It was another still, sunny day)(.lt might
have been a blessing, Ginny thought; on the otlerdhit might have been the
greenhouse effect? Science is the starting point of his atheism. béikef in science is
stronger than his belief in God. But at the sametihe seems to miss God. We can

notice that with what the ex-nun Mary Malone ansmfill when he asks her if she

118 philip PULLMAN. The Amber Spyglassp.cit, p. 314.

191bid., p. 359.
120 phijlip PULLMAN. The Butterfly Tattopop.cit, p.180.
121 1pid., p. 181.

122 phjlip PULLMAN. In MILTON, John,Paradise Lostop.cit, p. 1.
123 phjlip PULLMAN. The Broken Bridge2001, p.102.
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misses God by the end ®he Amber Spyglass ‘Yes,” Mary said, ‘terribly. And 1 still
do. And what | miss most is the sense of being eotad to the whole of the universe. |
used to feel | was connected to God like that, lsechuse he was there, | was connected
to the whole of his creation. But if he’s not thetteen...” "** When she left the Church
and stopped being a nun, she felt free, but “imi@arse without purposeé® With her
discovery of Dust and of other worlds, with the nexperience she has acquired, she
feels that “everything [is] throbbing with purposend meaning,” but still, “it [is]
impossible to find a connection because thereniszod.*?° Pullman believes that God
is dead, but the place God leaves remains empghtgslito be filled by something else, we
need something to make the connection betweendutharworld around us. That is what
he expresses through Mary Malone’s still looking@od in a sense. “[W]e need Heaven
nonetheless, we need all the things that Heavemtnea need joy, we need a sense of
purpose in our lives, we need a connection withuthigerse,” he affirms?’ But we need
it when we are still alive and we should not waitis is what he means by the Republic
of Heaven and by maintaining that we have to biivdhere we are. There is no proof of
the existence of an afterlife, as there is no paddhe existence of God.

However Pullman does not totally reject the teaghinf the Christian religion.
For him whatever we learn that can help us be bp#eple is good to take: “Whatever
we can find that we feel to be good — and not fest but can see with the accumulated
wisdom that we have as we grow up, and read abistdari» and learn from our own
experiences and so on — wherever they come frochydaoever taught them in the first

place, let's use them and do whatever we can dmake the world a bit bettet®

124 philip PULLMAN. The Amber Spyglassp.cit, p.447.

12 bid., p. 449.

1201hid., p. 449.

127 philip PULLMAN. Quoted in HITCHENS, Peter, “This the most dangerous author in Britain”
[Online]. [ref. of March 7, 2006] Available athttp://home.wlv.ac.uk/~bul895/hitchens.btm

128 phjlip PULLMAN. “Heat and Dust,” op.cit.
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Knowing what Pullman confesses about his faitfs itot very fair to label him as strictly
anti-religious. He does not definitely hate religidy reading the more political articles
that he has written, for instance “The war on wgrege understand that in fact he is
against any form of authority that exercises toacimpower over people and deprives
them of too many liberties; he is not against ietigonly?° I do not think that Pullman
is a complete atheist. He is a believer in his avay. Kate Kellaway, remarks in “A
wizard with worlds” that Pullman is “not short @ith but he believes in humanity and in

goodness, not in God*

129 philip PULLMAN. “The war on words” [Online]. [refof April 17, 2006] Available at:
<http://books.quardian.co.uk/review/story/0,,134308tml#article continue

130 Kate KELLAWAY. “A wizard with worlds” [Online]. [ef. of April 17, 2006] Available at:
<http://observer.qguardian.co.uk/review/story/0,,800.htmp
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CONCLUSION

In his trilogy, Pullman raises intelligent quessaand gives his own point of view
about religion and the meaning of Original Sihis Dark Materialsis his best and most
acclaimed story. There are few books for childieat teceive such an attention as Philip
Pullman’s now famous trilogy. There are even |ésd &re on one hand praised, and on
the other hand criticized and attacked to suchxdend that some people want to see
them burnt*>. The majority of people opposed to the books ®gs in them anti-
Christian propaganda, whereas it is obvious thdbfan did not limit himself to that. Of
course he did affirm through the character of Miliglone inThe Amber Spyglaghat
“[tlhe Christian religion is a very powerful and reoncing mistake,**? but in fact he
does not try to convince anybody. With his booksjsjust telling a story, as he explains
in “Heat and Dust,” the interview for the ChristiamagazineThird Way'** Actually
religious movements are eager to condemn booksé#eah to contradict the teachings of
the Church. J.K. Rowling'#iarry Potter stories are among these controversial books.
They are thought to be a plea for wizardry. Anywthg Church tends to criticize
everything that is popular. If Pullman’s and Rowlsbooks provoke so many reactions
from the public it is thanks to the cultural corttekXhey would not have attracted the
attention so much some decades ago. There aréesréind books written about them,
whereas it is not the case for the largest patbtaatks for children. This phenomenon
touches essentially four series of books for ckibddand young adults: Pullmantés
Dark Materials C.S. Lewis'sChronicles of NarniaTolkien’sLord of the Ringsnd J.K.

Rowling’'s Harry Potterseries. This is not a coincidence. These fourest@re all about

131 John CORNWELL. “Some enchanted author” [Onlinedf.[of January 30, 2006] Available at:
<http://www.timesonline.co.uk/article/0,,2099-131832 ,00.htnt
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133 philip PULLMAN. “Heat and Dust,” op.cit.
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other worlds that seem very realistic and, excepthe Lord of the Ringsbout children
who, thanks to the qualities they discover in thelwes, can achieve grand things. This
kind of stories have become very popular sincentige 90’s — the period when the first
volume ofHis Dark Materialswas published. Of course Tolkien’s saga had b&eady
famous for about forty years in several countndsgereas thé&larnia books seemed to be
known only in the English-speaking countries. larkee,The Chronicles of Narnivere
almost completely unknown until J.K. Rowlingldarry Potter stories began to be
successful. Taking advantage of the popularityHairry Potter, the French editor
Gallimard launched a new colourful edition of tdarnia books, claiming that they were
a source of inspiration for J.K. Rowling. But whafally made French children, and
perhaps adults as well, get interested inNlaenia stories was the broadcasting of the
movie The Lion, the Witch and the WardrolmeDecember 2005The Lord of the Rings
andHarry Potter have already been released in cinemas in 2001hanfirst part of the
movie His Dark Materialsis scheduled for 2007. Why such an infatuationttits sort of
stories? Pullman would explain that it is becaysge’ all need some sort of myth. Some
sort of over-aching narrative to live b{** He would also add: “For hundreds of years in
the West, this need was fulfilled by the Christitory, but that is now either dead or
dying.”3® Without accusing the possible ineffectivenesshef €hristian religion, and of
religion in general, it is clear that nowadays, gleaniss landmarks in their lives and
they look for role models in books or movies, alolédeach them some values. Children
are eager to identify with the heroes of their fate books, movies or cartoons. That
helps them grow up. This is why, in my opinion, testic stories, and these four stories
in particular, are so successful. Even children wbmot like books read them, and this

is very significant. These stories are about yoheges whose life is not easy, who are

134 philip PULLMAN. Quoted in McCRUM, Robert, “Daemoreger” [Online]. [ref. of April 17, 2006]
égailable at: <ittp://books.quardian.co.uk/whitbread2001/stor#@@9,640032,00.html
Ibid.
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orphans. More and more children do not have attoadil family structure with a mother
and a father, they are often raised by a singleriaand sometimes parents are not really
present for their children, thus children easilgritify with orphan heroes. But in spite of
their unlucky background, these young heroes matagecome good people. Children
need this kind of stories, and editors have wetlasstood it. More and more fantastic
sagas, starring children as heroes, cover the ehalf/ bookshops: young Christopher
Paolini’'s Eragon the French author Pierre Botterd’a Quéte d’Ewilan Eoin Colfer’s
Artemis Fowlstories and so many others.

The success of fantastic stories can also be exquldby the fact that fairy tales
soon become too childish. Children like Maniche@ncsures, where the hero fights the
villain and wins. They like imaginary magical uniges peopled with ugly creatures
symbolizing the evil side. A simple look at videanges or role playing games such as
Dungeons and Dragonsr Magic: The Gatheringvould confirm this fancy for monsters
and manly heroes very far from the image of Pri@barming in fairy tales. Girls begin
to get interested in these fantastic worlds as.Wéle passive princess of the fairy tales,
whose only role is to wait for the prince and havany children, is soon forgotten. She
does not make girls dream anymore. This can be rsecence of the feminist
movements. Girls do not think anymore that theyehavfind a husband and stay at home
to take care of the children. In nowadays fantastiicies, girls often are as strong and
brave as boys. And what is important for the remaderthat the heroes of stories like
Harry Potter or His Dark Materialsdo not need the intervention of a fairy godmother.
They have magical powers themselves. This is vppealing to children because most
of them wish they had magical powers to solveladirtproblems or simply to tidy their
rooms. Stories that enable children to live theeadn by proxy are really popular. The

fact that adults as well readarry Potter, The Chronicles of Narniaor His Dark
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Materials can signify a kind of regression. At the basigjledread them to know what
their children enjoy so much. But the magic is seffective with them as well. Adults
want to go back to the happy and secure world déllehod. There is more and more
stress and pressure at work, and by reading bawkshildren, adults want to escape
from all that. They want to relax and expect botk®e really entertaining and easy to
read. Claudia Fitzherbert affirms: “Adults read J.Rowling because she is not
complicated.**® They also like them for the same reason as childater a hard day of
work, adults as well wish they could clean the leoaisd wash the dishes with a magical

spell. Adults like these books because they addeetbee child hidden inside them.

136 Claudia FITZHERBERT. “This Author is Original andisé Dangerous” [Online]. [ref. of April 19,
2006] Available at: fttp://www.telegraph.co.uk/news/main.jhtml?xmi=/re2002/01/23/nwhit123.xml
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